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(Seminar I)

MIFUUUT 2

(Seminar IT)

MInaa

(Marketing)

° 'K ' 1 a ]

muauhluu@ﬂﬂ’n 15 HUINK ﬂigﬂi’]‘ﬂﬂﬂlﬂ
a 4 =)

ﬂ']ﬁ'llﬂi'lgﬁﬂu@]ihlﬂﬂﬁWﬂa

(Analysis of Thai Popular Music)

HANNTOIUILNAL

(Principles of Conducting)

ynlsziusdmsurasues

(Chamber Literature)

@ ) [ o
Uﬂﬂigwu‘ﬁﬁ1ﬁﬁﬂﬂ\iﬂﬂilﬂﬁﬁ51
(Orchestral Literature)
unlsziusdmsuinleTu
(Piano Literature)

@ o o v A o
Uﬂﬂigwu'ﬁﬁ'lﬂiﬂﬂﬁ'li
(Guitar Literature)
umlsziusdmsugsing
(Opera Literature)

@ 4 =}
MsUsziusauas 1
(Composition I)
Mstlsiiusauas 2
(Composition II)

@ o =
Ms5UTTAUTAUAT 3
(Composition I1I)

@ 4 =}
MsUseiusauas 4
(Composition IV)

= s oY
ﬂqygﬂummﬁ]ﬁ 1

(Jazz Theory I)

2(1-2-3)

2(0-4-2)

2(0-4-2)

2(1-2-3)

2(2-0-4)

2(1-2-3)

2(2-0-4)

2(2-0-4)

2(2-0-4)

2(2-0-4)

2(2-0-4)

2(1-2-3)

2(1-2-3)

2(1-2-3)

2(1-2-3)

2(2-0-4)
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663102  wouiAuATUIA 2

(Jazz Theory II)

663 107 MIseuGeudelseauanasude 1
(Jazz Arranging I)

663 108 M3FeuFeudsaszamuanasuda 2
(Jazz Arranging II)

663218 RERTGERPAYLIREATR
(Listening Analysis)

663219 mylsziusauasude 1

(Jazz Composition I)
663 220 mstlseiiusauasuia 2
(Jazz Composition IT)
663 221 myseRusaunsudadmsvradn
(Composition for Small Jazz Ensemble)
663 222 mamegluuurazmsseusadsalszaud vy
(Writing and Concepts for Large Ensemble)
663 223 nmsdfunlaeudenlsyamnde
(Jazz Reharmonization)
663224  misilsziusauasulaszaugs
(Advanced Jazz Composition)
664 115 UfiAnsesnuns 1
(Instrumental Practice I)
664 116 UfiRinTesnuns 2
(Instrumental Practice II)
664 117 UfiiAnToeauns 3
(Instrumental Practice I1I)
664 118 UfiRinTosauns 4
(Instrumental Practice IV)
664 204 ﬂuﬂgﬂﬁzﬂﬂﬂﬂﬁ/‘lﬂuﬂ; 1
(Motion Picture Scoring I)
664 205 @]Uﬂgﬂﬁgﬂﬂﬂﬂﬂ/‘lﬂu%fé
(Motion Picture Scoring II)
664213 auasuazniolalan

(Music and the World Wide Web)

wangasqsonamans i aviimauasisandsd dngasdioilge wa. 2551)

2(2-0-4)

3(2-2-5)

3(2-2-5)

2(1-2-3)

2(1-2-3)

2(1-2-3)

2(1-2-3)

2(1-2-3)

2(1-2-3)

2(1-2-3)

1(0-2-1)

1(0-2-1)

1(0-2-1)

1(0-2-1)

3(1-4-4)

3(1-4-4)

3(1-4-4)
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664 214

664 215

664 216

664 217

664 218

664 219

664 220

664 221

664 235

664 236

664 237

664 238

664 239

664 240

664 241

wangasqsonamans i aviimauasisandsd dngasdioilge wa. 2551)

MITINNAUATIFINDYE 1
(Commercial Music Ensemble I)
MITINNAUATIFINEE 2
(Commercial Music Ensemble IT)
a ax o  Jdo @ =}
NITNANIANAUTINITVNIUAUAT
(Video Production for Music)

o @ o =)
ﬂ?ﬁﬂ?iﬁiﬂBTQﬂﬂimﬂuﬁi 1
(Instrument Repair I)

af o Qv =
mseenuuunsAad s uOIUaUas
(Graphic Design for Music)
MIANEIDATE 1
(Independent Study I)
MIAnEIBATE 2
(Independent Study IT)
mu Inedmsuiinauas
(Thai Usage for Musicians)
UfianTesanas 5
(Instrumental Practice V)
UfiiAnTosauns 6
(Instrumental Practice VI)
UfianTeauas 7
(Instrumental Practice VII)
UPianTeauns 8
(Instrumental Practice VIII)

o I o =y
M313esnIgInsaiauns 2
(Instrument Repair IT)

) [ o =
ﬂTﬁ‘UTﬁqQﬁﬂ‘H"lqﬂﬂimﬂuﬂi 3
(Instrument Repair I11)
ﬂWiﬁTﬂﬂTWﬁ"lW%l‘U\ﬂuﬂu@ﬁ

(Photography for Music)

1(0-2-1)

1(0-2-1)

3(1-4-4)

3(1-4-4)

3(1-4-4)

2(0-4-2)

2(0-4-2)

3(2-2-5)

1(0-2-1)

1(0-2-1)

1(0-2-1)

1(0-2-1)

3(1-4-4)

3(1-4-4)

3(1-4-4)
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WnAnmrannsadenisousieindais q fllavinisiSeumsaeuluuiiineid
falns

AUYNTTUATUTHITAZATOAMIEAT D1 AT T oM T E AL 1ML
yieRATeINeInaLIN HaluuinedeRatnsuazineds / aaitumsansauliifouni

o a o a o a v
ﬂ‘]JiT(’J'J"]ﬂGl‘L!Wﬁﬂq@liﬂiﬂ?ﬂﬂﬁ?ﬁﬁiﬂm“ﬂ@lqﬂ

wangasqsonamans i aviimauasisandsd dngasdioilge wa. 2551)

16



17.4 UNUMSANH

U1 aamsanun 1

A Bl unieda
080 177 | MB1OINYH 1 3(2-2-5)
661 101 | NOuRAUAS 1 2(2-0-4)
661103 | Usziaenansauas 1 2(2-0-4)
661107 | msdnTaa 1 2(1-2-3)
664 105 | Ufiiamsdnan 1 3(1-4-4)
664 109 | MINATILHAUATITINHYS | 2(1-2-3)
winadmaneli Gyifsduiden) 3
3 17
Y1 mamsaninii 2
NI N ENTRITIN YO )
080178 | NH1DINGH 2 3(2-2-5)
661102 | NOuHAUAT 2 2(2-0-4)
661104 | Uszidenansauas 2 2(2-0-4)
661108 | msAnlan 2 2(1-2-3)
664 106 | Ufiansiwan 2 3(1-4-4)
664 110 | M3dnszHauaTITamaiYd 2 2(1-2-3)
wadnanei 1y Gurduden) 3
5 17

@ a o a a a a o @ @
nangasgseramaasiuda a1 MNauasFnasd (iangasiliula we. 2551)
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P2 aamsanui

A Bl unieda
660 101 | Mu1BIngudmsTUUnAUAT 1 3(2-2-5)
661105 | Usziamaniauns 3 2(2-0-4)
662 101 | NQUHAUAT 3 2(2-0-4)
664103 | msudamaudiosdu 1 2(1-2-3)
664 107 | Ufiamsgwan 3 3(1-4-4)
664 111 | M3NATIZHAUATIFIaIYE 3 2(1-2-3)
664 113 | esinmastudmiuauas Famaied | 2(2-0-4)
wadnanei 1y Guiduden) 3
59 19

P2 mamsdanmn

A I unieda
660102 | Mu1BIngudmsTUUnAUAT 2 3(2-2-5)
661106 | Uszidenansauas 4 2(2-0-4)
662102 | NOURAUAT 4 2(2-0-4)
664104 | msugiamaudiosd 2 2(1-2-3)
664 108 | Ufiiansdnan 4 3(1-4-4)
664112 | MINATITHAUATITINGI%E 4 2(1-2-3)
664 114 | asinmastudmsuauasisanaiesd 2 2(2-0-4)
wadnaneily Gurduden) 3
3 19

@ a o a a a a o @ @
nangasgseramaasiuda a1 MNauasFnasd (iangasiliula we. 2551)




i3 aamsanen 1

TR 1 NuHUEHA
664201 | MIUAUNAUTINNTS 2(1-2-3)
664203 | §INIAUAT 2(2-0-4)
664226 | Ufiiamsdwan 5 3(1-4-4)
664230 | M3vseRuTauasiBamsiesd 1 2(1-2-3)
winadmansill Gyifsiuiden) 3
MUIAIBURWIE (NGNIBUDON) 6
ERLY 18
T3 mensanmii 2
TR N Nuneha
664202 | MIUAAUNAIIINANY 2(1-2-3)
664227 | Ufiiansiwan 6 3(1-4-4)
664231 | mM3lseiusauasiFamaiyd 2 2(1-2-3)
664 234 N1IAAA 2(1-2-3)
wnadmansill Grifsduiden) 3
MUINIBURWIE (NANIBUDON) 3
NIV ONES 2
ERLY 17

@ a o a a a a o @ @
nangasgseramaasiuda a1 MNauasFnasd (iangasiliula we. 2551)

19



U4 aamsanun

A Bl unieda
664228 | Ufiansdwan 7 3(1-4-4)
664232 | Myduuu 1 2(0-4-2)
NN URWIE (NANIBURON) 6
AR IaNES 2
3 13
Y4 mamsanmnii 2
A Pl NumnUEHA
664212 | Tasamsiiery 3(0-6-3)
664229 | Ufiansdwan 8 3(1-4-4)
664233 | MITUNUI2 2(0-4-2)
NUIAIV A ONET 2
5 10

@ a o a a a a o @ @
nangasgseramaasiuda a1 MNauasFnasd (iangasiliula we. 2551)

20



17.5  fesuesednlurinadnanenil

080 101  wyweNUMIEIITIIA 3(3-0-6)
(Man and Creativity)
Anvmananuiafertuanudiinluay SwAasinnisinsaenninveslan
anuduiussznheiluenyanasuieuuusd szuhailuenyanatudunaden M3ATIPYUDIINT N
Tan uazwauyud suiuihivdelfifaussaduassddeyana tazndaslumsssTasanuiu

4 e’/’ A g o A A a a o ~ dy
NYHY mmﬂu“lu;ﬂﬁumﬂwiyw AMAUULAZANNYDDD TATNITNNIN TANCNNWITIUPIAUASTIANNLIDD

F)
=1

' v ¢ a a ooy a ¢ a2 v
ﬁ@ﬂ15a51\1635ﬂﬂ1\1ﬁaﬂ3 @]aﬂﬂﬂuﬂ1iﬂ§gﬂyﬁﬂ@ﬂuﬂW\iaﬂﬂWﬁ"laﬂiLlﬁgl'ﬂﬂiuiaﬂ ﬂqu1WﬁﬂH1

]
@ 1 Ao w a 1

v P o &
fregnndfdyg annanssuadassavouysdniluedanaziogin sauisglassaiiiinens

D) ¢
AINATIN

080102  tayviimal3van 2(2-0-4)
(Problems in Philosophy)
= o A o o o o @ ' @ ' A
ﬁﬂH']“ﬂiyﬂ'l‘ﬂ'lﬁﬂi"])'fg']‘Vluﬂl]i‘Biyj?“l/l\‘iﬂZ'Ju?’lﬂLLﬁZﬁZ’Juﬂ@ﬂLmﬁgﬁNﬂﬁui‘ﬂ 541 ﬂiUuW'llifN
o a $ o v o ' a o s
AU N qA1T ‘ﬂﬂJWWLﬁfJ'JﬂULﬁgﬂ"l‘Wﬂ'ﬂilﬁiJW‘u‘ﬁigﬁ'ﬂﬂﬂ'ﬂlli]iﬂﬂ‘]Jﬂ'ﬂiJi} UV]UW‘W%@“J?%H‘UﬂWim
vazmgualumsmanug fapnanumnenazganuievesdia Jgminmsdaduanuannuay anw

a a 9
YADITUUDSDYADITY wudu

a &’ YV
080103  AIININYULDIAY 2(2-0-4)
(Introduction to Logic)
4
ﬁﬂ‘l&ﬂﬂ’ﬂﬂﬂﬂ“ﬂl!ﬁ%ﬂlﬂﬂ‘ﬂWfJSU?N’J"]ﬂG‘liﬁﬂ’Wlfﬂ “Viﬁ’ﬂﬂ'lilm33%ﬂﬁ“l’l'l\‘iﬂiiﬂ?ﬂﬂ"lﬁ\iﬂiﬁﬂuﬁg

@ =2 an = o 1 [ Y a ' Y aa o_ v
Q“]_] g i’JﬂJﬂ\i’J'ﬁﬂ?iﬂ\iﬁ)‘ﬂuﬂﬂifélﬂﬂﬁﬂq ANHUSUDIUDAANATIALLUA N 1“ﬂ1§1%£ﬂﬂﬂﬁ1u%?ﬂﬂi$ﬂnu

080105  USHaiunsemain 2(2-0-4)
(Buddhist Philosophy)
= = = o A an v o d ' o 4 @ a 4
AnvmlFeuieuiruziioalan 3 anuduiusszrIelanduuybduaziruzMasomans

mmwmmau1ﬁmﬂmsmmmzmm§mm

080106  WnsemanludnnIngifagiiu 2(2-0-4)
(Buddhism in Present Thai Society)
= o o Y = a o a1
AnpmmsemauludanIneilagin TeewiudwwiAauazmsgouynsmau ludninaie
=2 a a As 1w
aaoADdONTNaNLAedInN Iny

[

080107 auAIInY 2(2-0-4)
(Music Appreciation)
= o = d' S 1 a a2 a
ﬁﬂ‘kl'l’t’)\iﬂﬂigﬂf]ﬂ‘ll@\iﬂuﬂﬁ Lﬂsamum"lwﬂuazmwm Nmmmmﬂ@m”l‘nﬂuaz

o w

' ~ = = o = aa o’;‘ .:dy 9 o =
ﬂN‘l]im‘V]ﬁ‘VlﬁTﬂiUu Wisuneuan Uz UPIAUATIIAN  FINMNAUATNUUIU aNHUSIRNISVDIAUAT
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nangasgseramaasiuda a1 MNauasFnasd (iangasiliula we. 2551)
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Uszdrmalne anuduwusseniadatzuvusauas fudatzuvuady il lagldindnu 1dilsauas

' aq ¥ =~ A v
"hnfmamN%Wﬂwmﬂwqmmmzmn%

080 114  fAa3dny 22-0-4)
(Art Appreciation)
= o o o o A 4 ' 9 A A o =
ﬁﬂ‘l%l'lﬁﬂHﬂ!gL!ﬁgﬂ'J'liJi’f'lﬂfyﬂlﬂﬁﬂﬁUﬁEﬂ Iﬂﬂiﬁﬁi%ﬁﬁuﬂﬂ ANVUBUBN LUAZAINUTIUN
' M) P a v 1 a o - o o a d
cluﬂmﬂ'l‘ﬂ@\iﬂuaﬁNﬁiiﬂ“ﬂNﬂaﬂZ ﬂTﬂ@]'JE)EJNﬂﬂﬂﬂiillﬂ\‘lnluﬂﬂﬁua$ﬂ%ﬂﬂu um‘ummamﬁuﬂaﬂ
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1 o

answalasasaveaniaudailninemsdisesdinvesnu Ine

080 115  fAaizazTueon 2(2-0-4)

(Eastern Art)

o o 1

ﬁﬂ‘HHL‘L!’Jﬂ'J'liJﬁﬂﬂﬁjﬂsluﬁﬁﬂSCﬂZ’jjuﬂﬂﬂ Iﬂﬂ!ﬁ}uﬂ’J"IiJﬁ'ZJWU‘ﬁiﬁ’T’JNﬂWiLLﬁﬂ\iEJfJﬂ‘VI'N

Y
o o A =
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a P y oA 9 v o o ¢ o o '
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a = aw a A £ a o
NYUBIYIA ﬁﬂ‘HT]JV]‘UTV]LLﬁg'J'JWHWﬂWﬁﬂlﬂﬂﬁﬁﬂ3Vh/lﬂiui1ugﬂlﬂuﬁjuwuﬂmﬂﬂﬁaﬂgﬂg'Juf:‘]ﬂﬂ

080116  fAadzaziuan 2(2-0-4)
(Western Art)

a o a @ v o J a
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080117  I55UAAIINY 2(2-0-4)
(Literary Appreciation)
= 1 = Aa ' 9 a A o = N
Pjﬂﬂ1§@1u’ﬁiﬂlﬂﬂqﬂﬂﬂﬂmu Iﬂﬁllﬁﬁiﬁﬁﬁuﬁm mm%mmuazmmamﬂiuﬂmmmawm
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o ¢ a & A9y A & aa ¢ a sA o ad v
PNANHUUDIVIA VNublﬁff’]ll’]5ﬂLlﬁﬂﬁﬂ31uﬂﬂlﬂulbﬁﬂjlﬂ51$w jﬂqﬁmlﬂﬂjﬂﬂjijmﬂﬂﬂﬂ’]ulflﬂ

080 118 255040333 Inesaie 2(2-0-4)
(Contemporary Thai Literature)
= aw A R ' o A A
ﬁﬂ’kﬂ'J’JﬁNuWﬂﬁ‘Uﬂﬂ'ﬁimﬂﬁ‘ﬁJ"l‘Vlﬂ LLaZLﬁ’E]ﬂﬁﬂ‘kﬂ’)iimﬂ‘iiiJ"lVlEJi’JiJﬁNﬂ‘]JN!‘i’EN‘V]LLZ‘WN@’E]‘H
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nangasgseramaasiuda a1 MNauasFnasd (iangasiliula we. 2551)
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080 119  915855INALIUDON 2(2-0-4)
(Eastern Civilization)
ANYINAIUINTVDI01505ITUIU DURe uazdaawdalidiud g lunsnaerasue15o555u
TueiFeas Tueen o@eld uazioFoar Tusonneald mMsoeneauasMINANHAIUILHINDITETITUIY
duAe daa iU ImusIs N0y suneliinadnyazswiutazuana1aiu lamannzud s
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matlsgiamansveaudazginia tiuanyimslasuulaamadiugiyg ansanudenemau

e msadassanudale madissmsdnases wsugne uazdeanaudeilagiu

080 121  ©158FIINALIUAN 2(2-0-4)
(Western Civilization)
= v Ao I TN 4 v
Anvnguersesssuaziuaninh llgadeiluydalinenms  msnldsunlasszuudany
wspgnoazmaios  msdnasesvinadenatcoudaiolny  msveredninavesnanz iuanlilg
a 1 o ava a J ava a 4 o
Auuauaen Mlan msdgiamadnnmaasuazmslgiamegiiilyanganiesdns vazanuiimd
negagmnssumazmalulad  anwdaudineanufauazmsnfdsunlasveseisesssuazuanly

AN Ay AaeAIUINTNAYDI0138TITNALIUANAD Taniagiiu

080122 9385553 lumsdszneuInzw 2(2-0-4)
(Professional Ethics)
a a a 1 L4
93053501az 350105 1UNTUIZNOUIMFNYBINGIMIUVUITIVIAN 9 N T2ToU YN

wasmslumsaiugu wiuanuSuRsveuRtine I mTnuaz danu

080 124 'Inednmn 3(3-0-6)
(Thai Studies)
v v v
AnuITauinsvesdeny Ineaiunmsdsdugiu n13Unases 1ATHTNY TYUVANNITD

A o A Aa v J 3 a 4 = a =2 )
MU LUVURUMTABHUTIA MIAINaITANIMOINemaas wma lulad tazfale aasaaudnyiaIu
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080 125 gHUNIYMaNILUINU 3(3-0-6)
(Basic Aesthetics)
=1 =) 4 a9 va a
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080 126 uyHINUFUINGON 3(3-0-6)

Q

(Man and His Environment)
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(Introduction to Psychology)
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(Developmental Psychology)
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(Introduction to Sociology)
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(Introduction to Anthropology)
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(Economics in Everyday Life)
Anvinmsmveuasugny ludiauadelul Tasmwizmsiinuvesnalnsimluszuueain
o A o & a ¢ o a
HAzUNUINYDINIATY yusuuazienwy euiugiulumsiinsgnlangnisaimasasygnalu

Aa o o £ = o o A o ' o A
G]f']ﬁﬂigﬂ’]')uﬂ’]ﬂnlﬁﬂjgllﬁﬂ']ﬂﬂaﬂul!ﬂﬂ\iﬂ1\1ﬁ\1ﬂll AAUTTTY NITIDULACHAIUINITIINTUYIDU

@ a o a a a a o @ @
nangasgseramaasiuda a1 MNauasFnasd (iangasiliula we. 2551)

24



080 135  NYHMYAVAIAN 2(2-0-4)
(Law and Society)
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(Sport Education)
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(Principles of Research)
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(Introduction to Management)
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(Sport for Physical Fitness Development)
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080 148 zFinduMsiann 3(3-0-6)
(Leadership and Development)
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(Human Relations Techniques)

Y
4 ]

AnpuuAaferduuypeduiusiiesdu anuduiusuazauyanineve sy o duius

aQ

@ o 7

2 v
ANuAeIMI iU IMVB Y Y ANumipuIAzIANA1 VDI AudNYuzRAYeIBEFURUT 3505

a

@ a o a a a a o @ @
nangasgseramaasiuda a1 MNauasFnasd (iangasiliula we. 2551)

25



Y a a

o v o v o Jdo 3| o
UAZMINAUINNUTUNUD NHH&ﬁNWHﬁﬂUﬂﬁLﬂHE{HW NUITNII Lﬂﬂuﬂﬂﬁ‘l{‘lﬁﬂuﬁ$ﬂ\1 ﬂﬁﬁ?NLﬁQ?j\ﬂ‘ﬂ

U

o o o & o Y o o ' o 4 Y a
HAZNITIVNFIU miﬂismuﬂuuazmmﬁnwu‘ﬁ ﬂ??ﬂﬂlﬂ!LﬂﬂiuﬂWiW%ﬂu ﬂ?iﬂ?ﬂ"l‘l'!iﬁhﬂulwdﬂnlﬁlﬂﬂ

4

ANNAUNUS

a do a o v
080153  Inenmansnuiinlszariv 3(3-0-6)
(Science and Everyday Life)
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080 154  AONNIADIILUDIAY 3(2-2-5)
(Basic Computer)
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(Environmental Pollutions)
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(Development of Entrepreneurship)
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(Problem Solving Process)
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(English I)
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(English II)
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(English for Musicians I)
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(English for Musicians IT)
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(Philosophy of Music)
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660 104  NYHINE@HIVINAUAI 2(2-0-4)
(Law for Musicians)
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(The Art of Listening)
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(Psychology of Music)
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(Elementary Ethnomusicology)
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(Computer for Music)
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(Music Theory I)
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(Music Theory II)
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(History of Music I)
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(History of Music I1T)
4

= = a a o
Aniaues luganaadnaoutaronazgalsuuuan (a.e. 1800 - 1900) tazjiluuvuniseius

A AAo w = wa P ' 2
nagfanIndiny swdalsyiaenansvesy s lugrananiv

661106 UsziAmansauns 4 2(2-0-4)
(History of Music IV)
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(Ear Training IT)
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(Music Theory TIT)
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(Music Theory IV)
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(Analysis of Thai Popular Music)
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(Principles of Conducting)
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(Chamber Literature)
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(Orchestral Literature)
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(Piano Literature)
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(Guitar Literature)
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(Opera Literature)
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662227 mstlsziusauns 3 2(1-2-3)
(Composition IIT)
Jnfasuneu : 662 226 M3lsziiusauas 2
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662228 mastlsziusauas 4 2(1-2-3)
(Composition IV)
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663101  NYUHAUAIUTA 1 2(2-0-4)
(Jazz Theory I)
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663102  NYUHAUAINTY 2 2(2-0-4)
(Jazz Theory II)
Fnfafunou : 663 101 ngufauasuie |
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(Jazz Arranging I)
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663108  msiSeuBsudesdszauaunsude 2 3(2-2-5)
(Jazz Arranging II)
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663218 M3 uANz¥imIla 2(1-2-3)
(Listening Analysis)
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663219 mstszWusauasuda 1 2(1-2-3)
(Jazz Composition I)
FMNRAUADY : 661 102 NYHRAUAT 2
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663 220
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663 222

663 223

663 224

664 103

664 104

664 105

madszusaunsuda 2 2(1-2-3)
(Jazz Composition IT)
Jynfasuneu : 663 219 Mstlsziiusauasuda 1

4

= oA a o o o o P |
ANHINDIUDININT 1IN ﬂqiﬂigwuﬁﬂuﬁilmﬁ 1 Gluizﬂumjwu

msdszusaunsudadmsuiudn 2(1-2-3)
(Composition for Small Jazz Ensemble)
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(Writing and Concepts for Large Ensemble)
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(Jazz Reharmonization)

@ ) '

= A Aa A o & a
ﬁﬂy']ﬂ'ﬁuﬂﬂllagﬂ'ﬁﬂigﬁ']ulﬁﬂ\iﬂﬂizﬂﬂcn U“ﬁ@uﬂj'luﬂﬂﬁgwuﬁlwaﬂlﬁu

o d a o U
msﬂszwuﬁﬂumsmmzﬂnqe 2(1-2-3)
(Advanced Jazz Composition)
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(Basic Song Writing I)
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MIUABNAALDIAY 2 2(1-2-3)
(Basic Song Writing II)
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(Producer Practice I)
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664 106

AUAMIHNER 2 3(1-4-4)
Ui
(Producer Practice II)
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664107  UHiAmsdwan 3 3(1-4-4)
(Producer Practice 11I)
ArieAuneu : 664 106 URTAMsHwan 2
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664108  UIAMsHwan 4 3(1-4-4)
(Producer Practice 1V)
Anilsauneu : 664107  Ufiansdwan 3
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(Commercial Music Analysis T)
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664110  MIAANTHAUASITINDIVE 2 2(1-2-3)
(Commercial Music Analysis IT)
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664111  MSAATITHAUASITINAIYE 3 2(1-2-3)
(Commercial Music Analysis TIT)
TR UADY : 664 110 MINATIZHAUATIFTINDFE 2
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664112 MSAATNTHAUASIBTINITE 4 2(1-2-3)
(Commercial Music Analysis IV)
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664113  od3IAMAITHAIHSUAUASITINdIYE 1 2(2-0-4)
(Commercial Music Orchestration I)
JNRAUADY : 661 102 NOBHAUAT 2
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664114  9O3IAMATTUIINIUANASITININIYE 2 2(2-0-4)
(Commercial Music Orchestration II)
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664115  Ufiifnsesauns 1 1(0-2-1)
(Instrumental Practice I)
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(Instrumental Practice IT)
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664117  UfiAnsesauns 3 1(0-2-1)
(Instrumental Practice IIT)
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664118  Ujiinsesauns 4 1(0-2-1)
(Instrumental Practice IV)
Iuneu : 664 117 UfanTeauas 3
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664201  MSUAUNANT I ABE 2(1-2-3)
(Commercial Song Writing)
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664202  MISUAAUNAIIINANE 2(1-2-3)
(Contemporary Song Writing)
IR UADY : 664 104 MIUAANAUTIDIAY 2
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664203  [INIAUAT 2(2-0-4)

(Music Business)
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(Motion Picture Scoring I)
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664205 aunaslsznoummeuns 2 3(1-4-4)
(Motion Picture Scoring II)
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664212 Iasamsdhiay 3(0-6-3)
(Special Project)
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(Music and the World Wide Web)
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664214  MITINIAUASITININBE 1 1(0-2-1)
(Commercial Music Ensemble I)
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(Commercial Music Ensemble II)
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664216  MSHAMIANAHEIHSVNIHANAS 3(1-4-4)
(Video Production for Music)
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(Instrumental Repair 1)
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(Graphic Design for Music)
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664219  MsAnEIRaEsY 1 2(0-4-2)

(Independent Study I)
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(Independent Study IT)
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664 221
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(Thai Usage for Musicians)
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664 231

664 232

UHDAMsHEn 5 3(1-4-4)
(Producer Practice V)
ieAunon : 664 108 UTAMIANan 4
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(Producer Practice VI)
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(Producer Practice VII)
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UHDAMHHEN 8 3(1-4-4)
(Producer Practice VIII)
ArisAunou : 664228 UfTiansAkan 7
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madssusauasdamnaive 1 2(1-2-3)
(Commercial Music Composition I)
FNRAUADY : 661 102 NOBHAUAT 2
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(Commercial Music Composition II)
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(Seminar I)
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664233 MISANNM 2 2(0-4-2)

(Seminar II)
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AU : 664 232 MTTUNUT 1

9 =2 a wa o A a Y Aao Y S Aa a Jd A a
mumiﬁﬂmnmzﬂgummsfmummmﬁimﬁNaﬁﬂwm,!muﬁum!mwm% ABDIUBDININT1YIV

MITUNU 1

664234 MIAAA 2(1-2-3)
(Marketing)
= v & 9 o9 a 9 a A 79 Yo
ﬁﬂ’l&ﬂﬂ')"mzl‘]fﬁ]\i@lLlﬂ1Llﬂ"|‘§§§1a1ﬂL!ﬁ$Wi]@lﬂ§§3J"’U’ENE‘J‘1J§Iﬂﬂ ﬂﬁ"lil"liﬂ‘lJ‘imﬂ@liﬂfﬂ‘UﬂWi

Uszneuginvauasuazdnljianisaaia

664235  Ufiansesauns s 1(0-2-1)

(Instrumental Practice V)

a o w1

Fpniaunen : 664 118 UfTAAToIRUAT 4

= awva A S o 79 3y o o a oA
Nﬂﬂ@]ﬂﬂlﬂiﬂﬁﬂu@liﬂﬂﬂﬁﬂiﬂ@ﬁ@u!ﬂui?ﬂuﬂﬂﬂ ATNAUIUSUININTIVIIBT ADIUDIIN

=)

318791 URiAnT0aAUAT 4

664236  UjiMnTesauns 6 1(0-2-1)

(Instrumental Practice VI)

a o o 1

Aniisfunon : 664235 UfiianTesnnas 5

e A wa A 2o <Y I o o a A
Nﬂﬂaﬂﬂlﬂiﬂﬂﬂu%iﬂ“lJf)ﬁniElzjﬁf)u!‘]JuiWﬂuﬂﬂﬂ ATNAUUZUIIINFIVIIBT ADLIUBDIIN

A

318791 URiANT0IAUAT 5

664237  Ujiinsesauns 7 1(0-2-1)
(Instrumental Practice VII)
InAuneu : 664236 UfiAAToIAUAT 6
= awa A S o ’ Y I~ o o a A
Aniliiainsesauainueinsddaewiusieynna e uzinnnaIvIz deoiiiodain

318791 UHUANT09AUAT 6

664238  UfiiAnsesauns 8 1(0-2-1)
(Instrumental Practice VIII)

Fpmiaunen : 664237 UfAmTounT 7

= awva A S o 7Y | ° ° a ' A
Plﬂﬂ;]ﬂmﬂi’ﬂﬂﬂuﬂiﬂﬂ@?%ﬁﬂﬁjﬁﬁ]ulﬂui?ﬂl‘lﬂﬂﬁ AMUATUSUINNTIVIIBT ABIUDIN

A

71879 UlianTesnuns 7

664239  msihyasnnginsainuns 2 3(1-4-4)
(Instrumental Repair II)

rnisduneu : 664217 msgesnuguniaiauas |
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' 4 9 yuy o ' o o o 3 =~
Uszianag 9 mmmullﬂmﬂmum luszauiglunonnsedn ﬂﬁ‘]Jﬁﬂiﬂ‘HWQﬁJﬂimﬂuﬁi 1

L]

664240 mm3asnEgUnsaiaun’ 3 3(1-4-4)
(Instrumental Repair I1I)
rnisdunou : 664239 MmsgesnugUniaiaues 2
= = A wva A Yo =X o ' ' A 9 L4 ~
Anyazdnlgianmsme IinAnwiansndsunas  seuuwy  uazindeudiginiaiaues

. A 9 wyy Y a o o ¢ ~
ﬂiglﬂﬂ@n\i 9 LU@dﬂullﬂﬂ’memEN 1uizﬂum@dﬂluﬂm1ﬂi1m‘lﬂ ﬂ'ﬁ‘l]'ﬁ:ﬂﬁﬂy'lqﬂﬂﬁmﬂuﬁﬁ 2

664241  MINIMNNHIVNIUAUAS 3(1-4-4)
(Photography for Music)
9 o a
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ﬁﬂHW!LﬂZNﬂﬂ{]U@mﬁﬂmiﬂW NNYIUVDINUNITHNAATDAUAT LASTDINONITADTITNITANA

HANUAI AT IR I A3 UANNABINITUDINAIA

@ a o a a a a o @ @
nangasgseramaasiuda a1 MNauasFnasd (iangasiliula we. 2551)

39



18.

19.

20.

21.

m3dszivgamumsanmn

@

[ Yo as 1Y [ 1 <
1’iﬁﬂq@illﬂﬂTViLlﬂi$UULLa33ﬁﬂ1§ﬂi$ﬂUﬂmﬂ1WWﬂﬂq@liiu!mﬁ%ﬂ‘ig!ﬂu N

="

o

< a @ = a o = a = a Jd
18.1 Usziumsusmsnangas Imsdsziiuvangasnn 41 Taslssdiunniaindnm Avdm
k4
HAZUIGIN
=] [ ~ = a Ia ) o a o o
18.2 UsziuniwensiszneumsFeumsasy UMs¥ye1sdNay T UeINTNAY uay
WP NN MHIZAUAAIALTINY
o o Yo o o =& ~ I (= a A (=
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Usziliundngasnn 43 Taedszdunniuindnm Audin nazuiedng
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19.1 U5eInluFuuIazn13i Special Project FUNUMTITIUIAWAUBY AINANVABING
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19.2 #in135%1 Master Class 118z Workshop TagfiBoamamiuauasnneuen

[ [y a v A a A a ¢
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A q9 o ~ Yo = Yy £y
20.1 L‘Wﬂnl‘ﬂﬂTii’lﬂfﬂifﬂi!,ifJLlﬂWiﬁ@uﬁl‘ﬂUﬂﬁﬂ‘HWﬁﬂﬂﬂﬁ’ENﬂiJﬂ’ﬂlJ@]ﬁNﬂWT"IJ'E)\W]EﬂﬂLLiQ\ﬂu

v v v 9
20.2 e liindnwansadensouseInnauls ldnainvalggavuy

Q' Y a % (Y
masisulinangasiAntazvangasiuilg

v
a

9
21.1 Mangasay Suldaaa matane Tmsdnu 2546

v
a

212 wangasdivilge suldawa Imsdne 2551

@ a o a a a a o @ @
nangasgseramaasiuda a1 MNauasFnasd (iangasiliula we. 2551)

40



MANUINN 1

d Y
919138NaIU
. o 4 4 -
aaun ¥o-ana WANHIBINI
a o o o a v =
1 9. Wang Tomiug ANUTLINIYAUAUNS
- Saxophone / Saxophone Pedagogy
- Music Theory / Music History / Music Appreciation
- Jazz Theory
- Composition (Jazz and Classical)
- Arranging
- Orchestration
A a o a v ~
2 WAL 19N31% 103 YiRd ANMTLITIYAIUAUNS
- Guitar
NUUTAIAUAT
1. Guitar Recital
2. Thailand Guitar Festival 2007
Y d =
QUTTFTIANANUAUAS
1. #AUssasimsAaadn ORIENTAL EXPRESSION #1, #2
aA = I3 a
2. FAUIS@INAIsAAEan LOVE #1
QUONATIFINS
1. 1®na19N1389U Form & Analysis I, IT
3 0. dum lasga ANMTEITIYAIUAUAS
- Song Writing
- Choral Singing
A ~ v a
4 9. WUWYUN GITIUTIA ANNFLINIYAUAUNT
- Piano
- Ear Training
NUUTAIAUAT
1 uaes “Falnssunowdsa” o wolszguyinadnsaiunineds (Wpew, 2546)
2. MensTudyun39in Master Class untiniFoudleTuluam Piano Festival 24 Inedy
a a = s
aivnadail @5iguaos
3. uARINRIATA “Beethoven’32” o guiimusssunmalszmalne @guion, 2550)
NUBNATITINS
2
1. mlamisde “The Music Kit” (Mnuauaiiugiv) (nsu3ms, 2533)
2. unanw “auasanen ludsema s s asgmua” (NsmInaInuaI2545)
5 0. g lsziilziau ANMTEITIYATUAUAS
- Saxophone
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NANHIFINS

0. NAU WIATYSY

mmv‘f;mmmuo’fmﬂuﬂ?

- Violin

- Viola

- Chamber Music

QUIAAIAUAS

1. Vivaldi : Concerto for 2 Violins in C minor with Alberto Lysy and Bangkok Symphony
Chamber Orchestra, 1990

2. Mozart : Adagio in E major with Vorarlberg Conservatory Orchestra, Austria, 1992

3. Haydn : Violin Concerto in C major with the Harmonia Chamber Orchestra, Bari, Italy, 1993

4. Haydn : Violin Concerto in C major with the Bangkok Symphony Orchestra, 1993

5. L.Leo : Concerto for 4 Violins with Festival Piceno Chamber Orchestra, Falerone, Italy,
1994

6. Haydn : Violin Concerto in G major with Bangkok Symphony Orchestra, 1996

7. Mozart : Sinfonia Concertante in E flat major with Amadeus Chamber Orchestra, Eugene,
Oregon, U.S.A.,1999

8. Beethoven : Violin Concerto in D major with Bangkok Symphony Orchestra, 1999

. M131 UssINeAa

mmv’f;manmﬁ'mﬂum?

- Oboe

- Music Theory

- Chamber Music

QUIAAIAUAS

1. Oboe Soloist in Jean Francaix’s The Flower Clock for Oboe and Orchestra with
Chulalongkorn Symphony Orchestra.,1998

2. Soloist in J.S.Bach’s Orchestral Suite No.1 with Thailand National Orchestra.,1998

3. Oboe Soloist in Frank Martin’s Concerto for Seven Winds, Timpani and String Orchestra at
the Sewanee Music Festival., 1997

4. Oboe Recital at the Hong Kong Government House held by the Hong Kong Academy for
Performing Arts.,1994

5. Soloist with the Violin Soloist-Seth Taylor in J.S. Bach’s Concerto for Oboe and Violin in D
minor with the Ibycus Chamber Orchestra., 1989

QUONATIBFINS

1. unAnuises midenauaiednilsz@niam (Msmmingmans njaunna,2544)

mmv’f;manmﬁ'mﬂum?
- Piano

- Ear Training

- Jazz Theory

- Jazz Reharmonization

NANgAIQIBNAMAAT T UNA
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MUIHAUATIFINATY (HangasIlTuge wa. 2551) 42




Do

=h.

yo-ana

HANHIBINS

NUITAIAUAT

1. Monterey Jazz Festival, California, U.S.A.
2. Coast to Coast, San Francisco, U.S.A.

3. Bite of Seattle, Seattle, U.S.A.

4. Sound on Sound, Seattle, U.S.A.

5. Michael Paulo Concert, Seattle, U.S.A.

6. North West Summer Music Festival, Bremerton, U.S.A.
7. The Back Room, Chicago, U.S.A.

8. Heineken Jazz Festival, Hua Hin

9. Classic Meets Jazz I-11I, Bangkok

10. Jazz in Different Perceptions, Bangkok
11. Jazz Concert for Andaman, Bangkok

12. Jud-Pra-Kai Concert Series#12, Bangkok
13. Bangkok Jazz Festival, Bangkok

14. Hua Hin Jazz Festival, Hua Hin
MuaduaIIARanuauns

£
v @ a ] 4
1. ®aU¥N Ars Longa Vita Brevis (9 UN3INWAN 3.A01n3 ﬁauﬁﬂﬂwu ﬁllﬂa Jazz

v
v @

2. ®QUW Jazz is happening

a [ 4
0. oaa1 J¥sdsznIned

mmﬁ;mmmﬁmﬂuﬂ?
- Piano

- Basic Piano

- Ear Training
QUBAATIFING

1. eamsiszneumsaeuileTuludieady, 2545

9.9 FONA

a v =
ANNBLITPIYANHUAUAT
- Piano
~
NUUAANAUAT
ad A Ja a ' o Y ] o A =
1. UAAIADULTTAAYD (BNIUDINIAR Lauﬂﬁxﬂauuﬂimuamﬁmmnﬂmwﬂwu

¢ )
DOILATNI

P a
9. 3INa ﬂ1ﬂul%uli$&[ﬂ‘ﬁu

amidrmadiuauai

- Flute

- Chamber Ensemble

NUUTAIAUAS

1. Principal Flute Bangkok Symphony Orchestra

2. Soloist 324ALIN BSO, Asian -Japan Festival Orchestra European Chamber Orchestra,
Maithai Chamber Orchestra

3. iauuﬁmﬁuné‘"u G 1Y Tokyo City Philharmonic, Pan Asia Orchestra, Malaysia

National Symphony Orchestra, World Philharmonic Orchestra

NANgAIQIBNAMAAT T UNA
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o v A A -
aaAun yo-ana NaNHIFING
o a a o A v =
12 2. UFA AYUNANI ANNBEITPIYANUAUAT
- Bassoon
13 0. A%y AATDINg ANUTEIRYRIUANAS
- Electric Guitar
14 0. Taw wloan ANUTEIRAIUAUAS
- Electric Bass
NUITAIAUAS
£ 1
1. Bangkok Jazz Festival 5N
£ 1
2. Bangkok Jazz Festival TN
3. Hua Hin Jazz Festival
k3 13 =
NUAITNATIANANUAUNT
1. uasmides shues FeuiSes “yAn1 gm DOME PROJECT”
v
2. uasiwes BouiSes datiy “deun sama uuagniesvale”
s o 2 v ~
15 B. FUAT IAYTUUUN ANNBITIYANUAUAT
- Drums
aoa A oA 5 v o
16 . IAINYTA VTN ANNBITPIYANUAUAT
- Trumpet
NUUTAIAUAS
1. Solo Recital, Yamaha Music Square, Bangkok
2. Solo Concerto with Bangkok Symphony, Park Concert
3. Solo Recital at Ten Schools in Recital Project of Silpakorn University
4. Chamber Recital in Rochester, USA
QUONATIBTINS
1. Dairy Routines and Exercises for Trumpet and Cornet
v ¢ A o oa g A v =
17 0. ATUY TUTUAIA ANNBITPIYANUAUAT
- Voice
- Opera
18 0. o9l dldou ANUTEIIRYAIUANAS

- Clarinet

NUUAAIAUAT
1 ad o a 4

1 32UUAAINOUAIANLNGTENANTANN (BSO)

2. u@AuRYI Mozart : Clarinet Concerto MI2993019ANgINN Tunvnssuauas luaiu
1l 2551
1 ' a a ad o |

3. saaasludiufanssudathnsaewdsadaas U 2551

QUONATITINS

¥
=t

1. erweraddveluay “Aathingide asen 17 12550 Jwiade “masdmiunaisiua

Taginysziusinassilne

NANgAIQIBNAMAAT T UNA
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o v A & a
anaun ¥o-ana NANUIVINT
19 0. o laiiy fany ANUTEIIRYRIUANAS
- Piano
- Composition
- Music in the Community
- Music Theory
NUITAIAUAS
a Y s = a 1 9
1. ﬂ‘l]ﬂ‘iﬁllﬁ‘i'l\iﬁiiﬂﬂuﬁicluiﬂiﬁﬂﬁ “P11N (AUAL) T‘hﬂﬁ']‘llﬂ\i!,WQN']: gmInanglay
. ama P = 5
LLU\?’UEN'J'ﬁ’JV]fﬂWNTUﬂﬂ!ﬂﬂ aaiuumyﬂ’mm meﬂﬂﬂuﬁaﬂmiu
b4 < =
NUAITNATIANANUAUNT
1. “Circular Ruins” for Piano Trio commissioned by ECAT (Edinburgh Contemporary Arts
Trust), Scottish Arts Council
2. “Between the Clouds” for Shakuhachi, Yangqin and percussions written for Voix
Nouvelles, Royaumont Foundation Performed by the Ensemble Cairn, France
3. “Prayer’s Cave” performed in the Edinburgh Quartet Composition Workshop
by the Edinburgh String Quartet
QUBNATIBTINS
1. Intercultural in Thai contemporary music “QUASHAINIAMUTITY AU auasTwateIng”
a ao I 4
fla1hins3dy Asan 1
A
12.3  910158NIAY
o v A A a a v =
anaun Yo-ana I ANUVYITIYAIHUAUAT
1 Dr. Kazuo Inoue - Ph.D. - Voice
Osaka University of Arts, Japan - Electone
2 Mr. Lester Esteban - Second Year College (Dental Prep) Phil - Drums
3 9. ﬂi]‘lelil;ll Jn5298tias - Bachelor of Art, Chulalongkorn University - Horn
- Master of Music Performance,
Elisabeth University of Music
Hiroshima Japan
4 0. nual NaIgY - BBA. - Electone
Assumption University (ABAC) - Keyboard Skills
5 0. inanm dalsziady - Inndenngdail maigsodaina - Orchestration
6 0. 33N TR HaANUUI - damansiudia ussIumans - Commercial Music Production
- malsemansiiuda W ssTUMAAs

NANgAIQIBNAMAAT T UNA
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i ¥o-ana oAl ANNFLIFIYIUAUNT
7 0. 19HR1 WU - anileenssumeansiaga Song Writing
madniimeadad
aniuma TuTagnszaoundusinunms
GAGUEESIN
8 0. Foussia Nswansng - amilagnssumansiudia Recording Technology
aoiuma TuTagnszaoundusinunims Music Production
GAGUEEAIN
9 9. 159791 1Feaiuns - gFgnamTasiuda Piano
unInedasdatng
11 0. MoAfnA 1eFITes - fiAL. Electric Bass
PIMNANBYAE UATUNTI 158 (Uszanuiiag)
12 0. quf Yysiauna - UiganasIvnenduios 3 IndleTu Voice
anniuauaingailnng
- Anuitmdniinyinetds ngmouasy
13 As. AN NUAAS -B.F.A. anzAalnssumans Keyboard Skill for Pianists I-
(Rosdtiondusy 1) rnasnsaiuniInetdo v
- M.M. in Piano Pedagogy Piano Literature
West Virginia University, USA
- D.M.A. in Piano Performance (With emphasis in
Piano Pedagogy)
14 0. AT NRAGAY SRR Double Bass
fgmmnmi’wﬁwmﬁﬂ Chamber Ensemble
15 0. ugtl sy - AseNAmansliaga Percussion
wrmeaedathng
16 0. UTATHY HUAAY - Aatlmeaas g History of Music
VHIINGIAGT AN
17 0. UTIFA B WNge - g3nAmanstiude Computer for Music
wrImeaedalng
18 0. 1130 Taflu - gFgnamTasinuda Drums
unnneasdaatng
19 0. ﬂﬂg WNIFIE - B.M. (Professional Music) Jazz Theory
Berklee College of Music Jazz Arranging
Boston, U.S.A.
20 0. 153 yapiudi - gsgNAmansliaga Piano
wrImeaefalng
21 0. UANT Wreuduns - B.M. (Performance Major) Electric Guitar

Berklee College of Music

Boston, U.S.A.

Jazz Theory

Listening Analysis
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i ¥o-ana oAl ANNFLIFIYIUAUNT

22 - wahiand warszang - g3nAmaas g Guitar
umaneaefaling

23 CWIABT NG Te - AuasAnNw, ATEATaTA Basic Keyboard
gonfunsAgaINgium

24 . NIHA FTezma - gFgnamTasiuda Electric Bass
umaneasfaling

25 _WpAm udssauaszga - e, Voice (Classic)
WiIeasnEIans Basic Piano

26 WA veInau - 1USgana3 dgadrnITNALAT Guitar Jazz
Inondugsonadail umInndouiiaa

27  WeHAS @3 sl - g3enmanstinda Piano Jazz
unIneasdAaling

28 s wagilszaa - gFgnamTasinuda Electric Guitar
wiInendedaiing

29 Sauz ndassacy - Aalnssumanstindia Classical Piano Performance
PNaINIalNMINGdo

30 w2 1siusmd - m3fnyTaia (AFD.) PAAUATANET Music Analysis
unIneaeaiuaTund lsa Uszeanuilas Song Writing

31 -niiad ympun - el Tuba
PWNAINTANMINGAY

32 235000 Waflszgs - AInTIuEansadia Basic Electronic
aomiuma Tulagnszround s nunmsaianiziis

33 s Saunduniad SCRTE Guitar
PNaINIalNMINGdo

34 J5va e lnw - ﬂ?tytym? Contemporary Writing and Jazz Theory
Production Major Jazz Arranging
Berklee College of Music
Boston MA, U.S.A.

35 ciy Tidaz iy - .. Trumpet
PWNAINTANMINGAY Chamber Ensemble

36 nen demiion - AALY. Guitar
UM Inendenndn

37 gt Taw j90uns - el Piano

PNaInIaiumINedo
- Master of Music in Piano Performance

Longy School of Music Cambridge, USA

@ a o a a a a o @ @
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i ¥o-ana LRI ANNTLINYNUAUAS
38 A3dns nlsnuud - gIgnAmaasiuda Drums
umaneaedaling
39 LA s - ). Trombone
PNaINIAlNMINGdo
40 _asand asamuui - @3onAmanstiudn Saxophone
wrameaedathng
41 . duum asend - Superior Diploma of Piano Performance Motion Picture Scoring
Schola Cantorum Ecole de Musiqueet d’ Song Writing
Art Dramatique, Paris, France
- B.A., English Literature
Chulalongkorn University, Bangkok
42 L qA1 WUNBAS - Usgmetiioiins 3w uon Tan1n CNSM, Paris Piano
- dszmafiodasinmsaouagdnlan Jn Ear Training
M3ADU Piano 9INAA1IY Martenot Paris
- A.R.C.M (Piano Performance), London
43 . ﬁmgéﬁ Temainsaino - Dip. Pop Song Writing
(Contemporary Writing and Production Major)
Berklee College of Music
Boston, MA, USA
44 33y l3eansan - gIgnamaasliuda Piano
unIneasAalng
45 _o330NA WiuTYy - gIgnAmaas g Voice
wrmeaedathng
46 .U dedsvdAvg - sy udia History of Music
UNINeNSesITuATas Listening Analysis
47 Lo1aA BenadAina - AseNAmansliaga Electric Guitar
wrImaedalng
48 _owEg woudide SR Clarinet
YNNI AIUMINGNSY
49 . ’ﬂﬁa‘w%{ NAlyA - a1l Composition
PWNAINTANMINGAY Orchestration
- M.A.
University of California, Los Angeles, USA
50 e 5yINiseneu - gIgnamaaslinda Electric Bass
unIneasAalng
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1. aszlumsdSudlgandly

MANUING 2

nangasIAn nangasina
1. Inssadandngns 1. Inssadandngns
FUIUNUIBAATIN 130 ¥12efa | SwauniIenasIy 130 ¥H28Aa
1.1 wwaadndneiia 30 wieia | 1.1 wwaadndneialil 30 niiona
o Jniadu 12 ¥eia e Janiiafy 12 ¥iIefa
" AguInnIm " NguIINIEI
o Ayufiiuiden deuSeunnnauin 9 vigne o Jymisuiden 1AoNIIN 3 NGUIN 18 Wiagna
" quiviybomneanas 3 aoia " Aquinuybemans
" ngudandeaumnans 3 mihoia " AguiAmdeaumnans
" nguimInemansiundiamanas 3 Nideia " nguimInemaasiundiamans
®  Jyudon 9 nigna
1.2 HUIAIBURIIL 94 vipia | 1.2 MNIAIFURNIE 94 %ithgna
1.3 nueivudends 6 nideha | 1.3 nuadvudenias 6 Miena
2. vanadninuitaly 2. anadninuialy
o Jaijenu o JynjeAu
" g 4 918791 " 0guamaIm 4 5187
® JanisAuiden ® JatisAuiden
" nquivypemans 16 518391 " nguinuybemans 19 51879
" aguindeaumans 16 31999 " aguindeaumans 15 51879
" aguininenaasiuadiamany 6 TWIN " aguininemansiuadamans 6 303N
®  Jauden
" ngusednvesnnzesenmans 6 918791
Aasumaumus I nan
3. HIIAIPURNIZVD NIV 3. HINAIP AR VDI IN
. ndn?mﬁugm%‘«m%w 24 5931 ° mjn?ﬂﬂﬁugm%ﬁw 8 31679
o  AguAININAY 18 51831 ®  AguIMIAY 27 31031
® nguiruden 35 37031 ® nguiwuden 44 5703
wangasnsenamansiiudia a1v3meuasiFandiyd (nangasiSuilge we. 2551) 49



v AnENnI Il

2.
nangasaN nangasinal
1. p@AATIMB 4 31809 1. PgUITIMEN 4 31899

1| 080177 mmBIngy 1 322-5) | 1 | 080177 mm1dIngy 1 3(2-2-5)
(English 1) (English 1)

2 080 178 AH1DINGH 2 3(2-2-5) 2 | 080178 MmDINGH 2 3(2-2-5)
(English IT) (English I1)

3| 660101 mmBIngEEIMIUNNAUAT 1 32-2-5) | 3 | 660101 mm18IngEEMTUNNAUAT 1 3(2-2-5)
(English for Musicians I) (English for Musicians I)

4 | 660102 medengudmsUInaUAs 2 3225 | 4 | 660102 mmdangudmTUinaUaT 2 3(2-2-5)
(English for Musicians II) (English for Musicians II)

2. pgadn Ny yemans 16 3187391 2. ngadnaemans 19 3187351

1| 080101 wywdRumsadieassd 33-0-6) | 1 | 080101 wywdfumsaiassa 3(3-0-6)
(Man and Creativity) (Man and Creativity)

2| 080102 Vgyrimalsyan 202-0-4) | 2 | 080102 Hlywimalswan 2(2-0-4)
(Problems in Philosophy) (Problems in Philosophy)

3 | 080103 assnInou0RY 20-0-4) | 3 | 080103 assnineufiosdu 2(2-0-4)
(Introduction to Logic) (Introduction to Logic)

4 | 080105 USwwnsemaun 202-0-4) | 4 | 080105 USsanwnienau 2(2-0-4)
(Buddhist Philosophy) (Buddhist Philosophy)

5 | 080106 wnseauluFiavesaulne 202-0-4) | 5 | 080106 wwnsemaurludean Ineilagiiv 2(2-0-4)
(Buddhism in Thai Life) (Buddhism in Present Thai Society)

6 | 080107 aua3iiny 202-0-4) | 6 | 080107 aua3Itny 2(2-0-4)
(Music Appreciation) (Music Appreciation)

7 | 080114 fAadidny 20-0-4) | 7 | 080114 fadlidny 2(2-0-4)
(Art Appreciation) (Art Appreciation)

8 | 080115 fimzaziuoen 202-0-4) | 8 | 080115 Aailzaziuesn 2(2-0-4)
(Eastern Art) (Eastern Art)

9 | 080116 Aailzaziuan 202-0-4) | 9 | 080116 Aatlzaziuan 2(2-0-4)
(Western Art) (Western Art)

10 | 080117 235mARISNY 2(2-0-4) | 10 | 080117 235ARAITNY 2(2-0-4)
(Literary Appreciation) (Literary Appreciation)

11| 080118 255unssuIneswais 202-0-4) | 11 | 080118 2350n55u Ineswaie 2(2-0-4)
(Contemporary Thai Literature) (Contemporary Thai Literature)

12 | 080119 ®159555UAIUDON 2(2-0-4) | 12 | 080 119 ®159555uASIUBDN 2(2-0-4)
(Eastern Civilization) (Eastern Civilization)

13| 080121 ®158FITUASIUAN 202-0-4) | 13 | 080121 ©158535UALTUAN 2(2-0-4)

(Western Civilization)

(Western Civilization)
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14 | 080122 ?5e5350lumsdseaeuIndn 202-0-4) | 14 | 080122 3385550 UMIUsTNOVIMEN 2(2-0-4)
(Professional Ethics) (Professional Ethics)
15 | 080124 'lnedamn 33-0-6) | 15 | 080124 'lnefnmn 3(3-0-6)
(Thai Studies) (Thai Studies)
16 | 080125 quuiemnandiiiesdu 3G-0-6) | 16 | 080 125 quiiemandiiosdu 3(3-0-6)
(Basic Aesthetics) (Basic Aesthetics)
AR 'iw%ﬂmmﬂmzq?mmmm{ﬁﬁﬂsﬁwmmu 17 | 660103 Ussanauni 2(2-0-4)
i?ﬂ%mﬁﬂ“}eﬂﬁﬁqﬂ Aoksokodeokodeok (Philosophy of Music)
Rk ok iw%ﬂﬁumﬂmzq?mqﬂmﬁﬂ{ﬁﬁﬂﬁummmu 18 | 660105 fAadzmsila 2(2-0-4)
AR 11 Frrrnnns (The Art of Listening)
AR 'iw%ﬂmmﬂmzq?mmmm{ﬁﬁﬂsﬁwmmu 19 | 660107 aua3na ”uﬁLﬁadéfu 2(2-0-4)
i?ﬂ%"lﬂ‘lﬁﬂ‘lﬂ‘lﬁ’ﬂﬂ sk kol (Elementary Ethnomusicology)
2. padindenyenans 16 1631 2. padindnumans 15 9183
1| 080 126 wyndRuAwAdey 330-6) | 1| 080126 wymdsuAunadey 3(3-0-6)
(Man and His Environment) (Man and His Environment)
2 | 080127 Sadmenilosdu 20:04) | 2 | 080127 Sadneuiiesdu 2(2-0-4)
(Introduction to Psychology) (Introduction to Psychology)
3 080 128 AINHAUING 202-0-4) | 3 | 080128 IINGIWAUINS 2(2-0-4)
(Developmental Psychology) (Developmental Psychology)
4 | 080129 denuInouiiosdu 20:04) | 4 | 080129 damIneniiosdu 2(2-0-4)
(Introduction to Sociology) (Introduction to Sociology)
5 | 080130 muyaﬁwmgﬁymﬁ’u 202-0-4) | 5 | 080130 mya?mnﬁmé]’u 2(2-0-4)
(Introduction to Anthropology) (Introduction to Anthropology)
6 | 080133 wsugmnans uFIalsziiiu 202-0-4) | 6 | 080133 wsugmans uFIalsyiriu 2(2-0-4)
(Economics in Everyday Life) (Economics in Everyday Life)
7 | 080134 Taseaframassygivesing 2(2-0-4) RO |G R
(Structure of Thai Economy)
8 080 135 NQMINBNUFIAY 2(2-0-4) 7 | 080135 nAguuefiudIay 2(2-0-4)
(Law and Society) (Law and Society)
9 | 080138 giimansiszmelng 3(3-0-6) AR GIRA FrREE Ak
(Geography of Thailand)
10 080 139 Wiﬂﬁﬂ}ﬂ 1(0-2-1) R g ) F R
(Physical Education)
11 | 080140 PwifAny 2(1-2-3) | 8 | 080140 Anfnmn 2(1-2-3)
(Sport Education) (Sport Education)
12| 080 141 waniunUINg 1(1-0-2) IR R R

(Principles of Recreation)
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13| 080142 MsogAennusH 1(1-0-2) AR GIRA FrRE Ak
(Camping)
14 | 080 143 AININMTNHIT 1 3(3-0-6) R |G R ok
(Military Science 1)
15 | 080 144 wanmsIsufiosdu 202-0-4) | 9 | 080 144 ¥ann13IY 2(2-0-4)
(Principles of Research) (Principles of Research)
16 | 080 145 mssamaialyl 33-06) | 10 | 080145 msdamsialy 3(3-0-6)
(Introduction to Management) (Introduction to Management)
snmnnnin iy Ty orrese 11| 080147 Awdlerasuadieaussnnmmanie 2(1-2-3)
(Sport for Physical Fitness Development)
srwrrres (i) sersoeso 12| 080 148 anzfrhiumsau 3(3-0-6)
(Leadership and Development)
srmrrrnes (i) serseesoe 13| 080 149 madlauyboduiug 3(3-0-6)
(Human Relations Techniques)
Rk ﬂsﬁﬂnmmﬂm:q?ﬂwﬂmf{m{ﬁﬁﬂﬁummmu 14 | 660 104 nguinedmsUNnAUAS 2(2-0-4)
ﬁEﬁmﬁﬂ“}eﬂﬁ’ﬂﬂ Aoksokodedokodok (Law for Musicians)
AR 5w’iﬂlﬂsumﬂmzq?ﬂNﬂﬁmm{ﬁ%ﬂﬁumuwu 15 | 660106 InInenaua3 2(2-0-4)
1IN 1) e (Psychology of Music)
3. pgadInenmansiuadiamans 6 91831 3. agadnInenmansiundiamans 6 1831
1 080 151 wywdmAnemans 3(3-0-6) AR g R R
(Man and Science)
2 | 080152 ndiamansiialy 3(3-0-6) IR IR Rk
(General Mathematics)
3| 080153 Innmansiuiindszdiu 33-0-6) | 1 | 080153 Imenenensnudindsziriu 3(3-0-6)
(Science and Everyday Life) (Science and Everyday Life)
4 | 080154 noufiumediiioady 3025) | 2 | 080 154 newfmedioad 3(2-2-5)
(Basic Computer) (Basic Computer)
5 080 155 Aglasnaasdmsuiinoanuuy 3(3-0-6) RO | R
(Mathematics for Designer)
6 | 080156 waiinAuNAew 33-0-6) | 3 | 080156 waudwnden 3(3-0-6)
(Environmental Pollutions) (Environmental Pollutions)
sorrsersk iy Ty seesooso 4 | 080161 mswannmsiludiszneums 3(3-0-6)
(Development of Entrepreneurship)
srrnirnins 3 1y] #eesereon 5 | 080162 nszuaumsuAilym 3(3-0-6)
(Problem Solving Process)
kR 5w%wammzﬂ?mqﬂmﬁm‘fﬁ%ﬂﬁummmu 6 | 660108 AoNNUARIdMSUAUAT 2(1-2-3)

a = o
51839 ANEIN 11) s

(Computer for Music)
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4. N3N VIAAIEASHINMENS 6 18N

Ro & A = o
fidaiunaunusedIndnmialy

o = = 1A s
660 103 Usvanauns 2(2-0-4) seeoees 1 [Fouanummiiunguinuy eman s
(Philosophy of Music)
660 104 AgunedmIuinaua3 2(2-0-4) seweeoes 1 [Fouanunmiunguindanumany s

(Law for Musicians)

660 105 fiaznsile 2(2-0-4) s g [Fouanumwidunguinuipemanas e
(The Art of Listening)
a a = e <y A o s
660 106 30 INOIAUAT 2(2-0-4) weeeooes 1 [Reudn U iunguImdanumang oo
(Psychology of Music)
K '
660 107 auAsARUTIdoIAY 2(2-0-4) s g [fouanummidlunguinuipemans s

(Elementary Ethnomusicology)

A o W = 3 A a
660 108 ?ﬂﬁ)lli/‘l’;m@)ina MTUAUAT 2(1-2-3) Fkd Rk Lﬂafjuﬁﬂ?uﬂTWL‘]Juﬂ’qMT]ﬂ?‘lﬂm?ﬂﬁ@l{

(Computer for Music) ﬁuﬂiﬁmﬁqﬁﬂ{ stk e kok sk kok ok

AUV UNNIZUDIAUZ I

nangasawn nangasial

L. D mfiug BTN 24 5AMN 1. i3 miiugnBnin 8 518311

661 101 NOBHAUAT 1 202-0-4) | 1 | 661101 nougauns 1 2(2-0-4)
(Music Theory 1) (Music Theory I)

661 102 NOUHAUAT 2 202-:0-4) | 2 | 661102 NOURAUAT 2 2(2-0-4)
(Music Theory II) (Music Theory 1I)

661103 lszSaenansauas 1 202:0-4) | 3 | 661103 UszIamansauas 1 2(2-0-4)
(History of Music I) (History of Music I)

661 104 Uszidmaniauas 2 20-0-4) | 4 | 661104 UsziAmaniauns 2 2(2-0-4)
(History of Music II) (History of Music I1)

661 105 Usziamansauas 3 20-0-4) | 5 | 661105 UsziAmansauns 3 2(2-0-4)
(History of Music III) (History of Music I1I)

661 106 Usziamansauns 4 202-0-4) | 6 | 661106 Uszidamansauas 4 2(2-0-4)
(History of Music IV) (History of Music IV)

661107 Anlan 1 20-2-3) | 7 | 661107 Anlam 1 2(1-2-3)
(Ear Training I) (Ear Training I)

661 108 Anlea 2 201-23) | 8 | 661108 Anlan 2 2(1-2-3)
(Ear Training II) (Ear Training II)
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9 661 109 ﬁﬁnagﬂ‘ﬁugm 1 1(0-2-1) Rk g ) F R
(Basic Keyboard I)
10 661 110 ﬁﬁnagﬂ‘ﬁugm 2 1(0-2-1) Rk g ) F R
(Basic Keyboard II)
1| 661 111 Aduesaitugi3 100-2-1) TG R
(Basic Keyboard I1I)
12 | 661 112 Adueiaiugm 4 1(0-2-1) HRRR R () SRR
(Basic Keyboard IV)
13 | 661113 WinwgAduesadmsuindlelu 1 1(0-2-1) AR AR Rk K
(Keyboard Skills for Pianists I)
14 | 661 114 WinugAduesadmsuindleTu 2 1(0-2-1) AR GG PR
(Keyboard Skills for Pianists IT)
15 | 661 115 WinugAduesadmsuindleTu 3 1(0-2-1) AR IR FRRR
(Keyboard Skills for Pianists I11)
16 | 661 116 WnvzAduosadmsminidleTu 4 100-2-1) R (G FREER
(Keyboard Skills for Pianists V)
17 661 117 "ﬁl‘ljg’ﬁ)\iﬂizﬁ1ul?fﬂﬂ 1 1(0-2-1) Rk g ) F R
(Choral Singing I)
18 | 661118 Tu¥eetlszenuides 2 1(0-2-1) Rk g f) ) R
(Choral Singing II)
19 661 119 Lﬂ?ENLE]ﬂ 1 2(0-4-2) AR g ) F Rk
(Major Instrument I)
20 661 120 m%"mmﬂ 2 2(0-4-2) Rk g ) F kR
(Major Instrument I1)
21 661 121 m%"mmﬂ 3 2(0-4-2) AR g R Rk
(Major Instrument I11)
22 661 122 Lﬂ?ENLE]ﬂ 4 2(0-4-2) AR g ) ARk
(Major Instrument IV)
23 | 661123 M3samunIng 1 1(0-2-1) Rk g ) R
(Large Ensemble I)
24 | 661124 Masnlng 2 1(0-2-1) T R
(Large Ensemble II)
2. 311991 18 1831 2. pIAVNTINY 27 518310
1| 662101 WguRauni 3 2(2-0-4) 662101  NYBHAUAT 3 2(2-0-4)
(Music Theory IIT) (Music Theory III)
2 | 662102 MQuYAUAT 4 2(2-0-4) 662102 NOBHAUNT 4 2(2-0-4)
(Music Theory IV) (Music Theory IV)
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3 | 664101 maTulagmstiufindes 1 3(1-4-4) A Q) R
(Recording Technology 1)
4 | 664102 maluladmsusindes2 3(1-4-4) R () Rk
(Recording Technology 1)
5 664103  NISUAUNAY 1 3(1-4-4) | 3 | 664103 msusamautiod 1 2(1-2-3)
(Song Writing I) (Basic Song Writing I)
6 | 664104 MsuAINAL2 301-44) | 4 | 664108 msusiumauiiody 2 2(1-2-3)
(Song Writing II) (Basic Song Writing II)
srrsrrrnk iy ly sersooso 5 | 664105 alfiamsdwan 1 3(1-4-4)
(Producer Practice I)
srmrrres (i) sersoeso 6 | 664106 UFiAMsAwAN 2 3(1-4-4)
(Producer Practice II)
susrswes iy g soresson 7 | 664107 fiiansdnda 3 3(1-4-4)
(Producer Practice I1I)
s iy Ty Fresesenes 8 | 664108 fiiAmshnan 4 3(1-4-4)
(Producer Practice IV)
s iy Ty oeresse 9 | 664109 MIIATILHAUATITONBE 1 2(1-2-3)
(Commercial Music Analysis I)
T IT) IYT— 10 | 664110 M3AATIEHAUASIFIMDIE 2 2(1-2-3)
(Commercial Music Analysis II)
T IT) IYT— 11| 664111  M3AAIIEHAUASITINSISE 3 2(1-2-3)
(Commercial Music Analysis I1I)
s iy Ty oesesse 12 | 664112 MITATIEHAUATIFONGIBE 4 2(1-2-3)
(Commercial Music Analysis IV)
T IT) Iy — 13 | 664113 oosmamsFUd M UAUASIFINIAYE 1 2(2-0-4)
(Commercial Music Orchestration I)
smsmrrnin iy Ty wesesee 14 | 664114 oosnamsTudMSUAUASITIMABI 2 2(2-0-4)
(Commercial Music Orchestration IT)
7 | 664201 MIUAAUWAL 3 3(1-4-4) | 15 | 664201 msuauwauFendiyd 2(1-2-3)
(Song Writing I1I) (Commercial Song Writing)
8 | 664202 m3uauwag 4 3(1-4-4) | 16 | 664202 MIUAUWALTINEY 2(1-2-3)
(Song Writing IV) (Contemporary Song Writing)
9 | 664203 fINVAUAT 202-0-4) | 17 | 664203 fInvAuAT 2(2-0-4)
(Music Business) (Music Business)
10 | 664204 aupsilsznaunneuns 1 3(1-4-4) e Lﬂéﬂuﬁmumm‘ﬂuﬂtjn%nﬁaﬂ Rk
(Motion Picture Scoring I)
11 | 664205 auaisznounmouns2 3(1-4-4) s fFouaamummiunguisdion weseosos

(Motion Picture Scoring IT)
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12 | 664206 MIHAAAUAS | 3(1-4-4) R
(Music Production I)
13 | 664207 nIWAAAUAT 2 3(1-4-4) IR IR R
(Music Production IT)
14 | 664208 MISHARAUAT 3 3(1-4-4) RO g R
(Music Production IIT)
15 | 664209 MIWAAAUAT 4 3(1-4-4) IR IR Rk
(Music Production IV)
16 | 664210 MIdUUUIGINIAUAT 2(0-4-2) RO | R
(Seminar in Music Business)
17 | 664211  msmwounsanuauaIiazavans 2(2-0-4) OO ) Rk
(Music Publishing and Copyright)
18 | 664212 TasamsiiAy 3(0-6-3) | 18 | 664212 Tasamsilery 3(0-6-3)
(Special Project) (Special Project)
s iy Ty Fresesenes 19 | 664226 UfiiAMsdwan 5 3(1-4-4)
(Producer Practice V)
sorrsersk iy Ty seesooso 20 | 664227 aliiamsdwan 6 3(1-4-4)
(Producer Practice VI)
s iy Ty Fresesenes 21 | 664228 fiiamsdwan 7 3(1-4-4)
(Producer Practice VII)
s iy Ty Fresesenes 2 | 664229 fiiamsdwan 8 3(1-4-4)
(Producer Practice VIII)
s iy Ty oesesse 23 | 664230 msdseiiusauasiFamgid | 2(1-2-3)
(Commercial Music Composition I)
T IT) Iy — 24 | 664231  m3lsziusaunsiFandiad 2 2(1-2-3)
(Commercial Music Composition II)
sosrrs iy Ty Hesers 25 | 664232 AN 1 2(0-4-2)
(Seminar I)
HdR Rk kK Lﬁlllbl‘lfili Fkkdk Rk Rk K 26 664233  MIAUNU2 2(0-4-2)
(Seminar II)
s gy Ty sesers 27 | 664234 msAaa 2(1-2-3)
(Marketing)
3.3 den 35 518N 3. 3% uden 44 189N
1 662218  M3NATIEAUAS Inaana 2(2-0-4) 1 662218  M3NATIEHAUAS Inaena 2(2-0-4)
(Analysis of Thai Popular Music) (Analysis of Thai Popular Music)
2 662219 HWANNISIMBINAY 2(1-2-3) 2 | 662219 WANMIBIUILNAY 2(1-2-3)

(Principles of Conducting)

(Principles of Conducting)
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30| 662220 wmlszsiusdmsuusues 202-0-4) | 3 | 662220 umlszusdmsiarumes 2(2-0-4)
(Chamber Literature) (Chamber Literature)
4 | 662221 undsziiuidmiuseeesinani 2(2-0-4) 4 | 662221 unszsiusdmsuasensiaani 2(2-0-4)
(Orchestra Literature) (Orchestra Literature)
5| 662222 vmlsgusdmsuilely 2(2-0-4) 5 | 662222 umlszwusdmsuilely 2(2-0-4)
(Piano Literature) (Piano Literature)
6 | 662223 umlszsiusdmSuiony 20-0-4) | 6 | 662223 umlsziiusdmTuiany 2(2-0-4)
(Guitar Literature) (Guitar Literature)
7 662224 umlsziiusdmsugilsing 2(2-0-4) 7 | 662224 umlszsiusdmsugising 2(2-0-4)
(Opera Literature) (Opera Literature)
8 | 662225 madlsziusaund 1 2(1-2-3) 8 | 662225 mailsziiusauas 1 2(1-2-3)
(Composition I) (Composition I)
9 | 662226 msdszuTauas 2 2(1-2-3) 9 | 662226 m3tlsziRutAuAT 2 2(1-2-3)
(Composition IT) (Composition II)
10 | 662227 msdsziusauns 3 20-2-3) | 10 | 662227 msdsziusauas 3 2(1-2-3)
(Composition I1I) (Composition III)
11| 662228 mstlsyiiusauss 4 2(1-2-3) 11| 662228 mstlsziiusauas 4 2(1-2-3)
(Composition IV) (Composition IV)
12 | 663101 wquauasuia 1 2(2-0-4) 12| 663101 naufauaiuia 1 2(2-0-4)
(Jazz Theory I) (Jazz Theory I)
13 | 663102 wauauaiuia 2 2(2-0-4) 13| 663102 naufauasuia 2 2(2-0-4)
(Jazz Theory II) (Jazz Theory II)
14 | 663107 msBeuGeadeslsvanuauasudal  32-2-5) 14 | 663107 msBeuGeudestlszauauasuda 1 3(2-2-5)
(Jazz Arranging I) (Jazz Arranging I)
15 | 663108 msBeuGeudenlszauauasuda2  3(2-2-5) 15 | 663108 msSeuSeudelszamauasuda2  32-2-5)
(Jazz Arranging II) (Jazz Arranging 1)
16 | 663218 m3dnzrimaile 2123) | 16 | 663218 msunTzmsile 2(1-2-3)
(Listening Analysis) (Listening Analysis)
17 | 663219 malsziiusauasuia 1 2(1-2-3) 17 | 663219 m3lsziusauaiuda 1 2(1-2-3)
(Jazz Composition I) (Jazz Composition I)
18 663 220 ﬂ?iﬂixﬁuﬁﬂuﬂ?t!%ﬁ 2 2(1-2-3) 18 663 220 miﬂixﬁufﬂum‘%’u%’ﬁ 2 2(1-2-3)
(Jazz Composition II) (Jazz Composition II)
19 | 663221 masgiiusauasuiadmsiudn 2023 | 19 | 663221 msdsziutauasuiadmsuiadn 2(1-2-3)
(Composition for Small Jazz Ensemble) (Composition for Small Jazz Ensemble)
20 | 663222 mymgluuumaznsSsuSsudealszai 20 | 663222 myglunumasmaBsuGsadelssan

dwmsunlvg) 2(1-2-3)

(Writing and Concepts for Large Ensemble)

dmisunlng 2(1-2-3)

(Writing and Concepts for Large Ensemble)
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21 | 663223 misdiunAsudeaszande 2(1-2-3) 21 | 663223 misfudsudealszannde 2(1-2-3)
(Jazz Reharmonization) (Jazz Reharmonization)
22 | 663224 mssziusauasudaszAUg 2023) | 22 | 663224 msisziiusauasuiaszAUg 2(1-2-3)
(Advanced Jazz Composition) (Advanced Jazz Composition)
LTIy YT — 23 | 664115 ﬂﬁﬁﬁlﬂ%dﬂuﬂ? 1 1(0-2-1)
(Instrumental Practice I)
sorrsersk iy Ty seesooso 24 | 664116 UfiiAnsosnuas 2 1(0-2-1)
(Instrumental Practice IT)
swrswnes iy g soressons 25 | 664117  UfiiAnTosauns 3 1(0-2-1)
(Instrumental Practice 111)
srrrres (il sersoeso 26 | 664118 UfiifinTosauns 4 1(0-2-1)
(Instrumental Practice IV)
eGSR Freeoss 27 | 664204 auaszilsznoummeuas 1 3(1-4-4)
(Motion Picture Scoring I)
wrreerrss 151§ GyTaf B 28 | 664205 auasilszneummeuns2 3(1-4-4)
(Motion Picture Scoring II)
23 | 664213 auasuaziaIevialan 3(1-4-4) 29 | 664213 auasuaziaTevialan 3(1-4-4)
(Music and the World Wide Web) (Music and the World Wide Web)
24 | 664214  MITINNAUASITINIDIYE 1 1(0-2-1) 30 | 664214 MIIIVNAUASIFINDYE 1 1(0-2-1)
(Commercial Music Ensemble 1) (Commercial Music Ensemble 1)
25 | 664215 MITINWAUASITINGIYE 2 1(0-2-1) 31 | 664215 MITIWNAUASITINIDYE 2 1(0-2-1)
(Commercial Music Ensemble II) (Commercial Music Ensemble II)
26 | 664216 MINAAIANAIAIMTUNUAUAT 3(1-4-4) 32 | 664216 MInaAIATATAIMTUIOUANAT 3(1-4-4)
(Video Production for Music) (Video Production for Music)
27 | 664217 msﬂﬁﬁﬂmqﬂﬂmfﬂuﬂ? 3(1-4-4) 33 | 664217 miﬂﬁﬁﬂmqﬂﬂiﬂiﬂuﬂ? 1 3(1-4-4)
(Instrument Repair) (Instrument Repair 1)
28 | 664218 mseenuuuaTidad i DOuaUAS  3(1-4-4) 34 | 664218 mseenuuunIiadmiuOuaUAT  3(1-4-4)
(Graphic Design for Music) (Graphic Design for Music)
29 | 664219 MsANEIDATE | 2(0-4-2) 35 | 664219 MIAnEIRETE 1 2(0-4-2)
(Independent Study 1) (Independent Study I)
30 664 220 ﬂﬁﬁﬂy‘laﬁix 2 2(0-4-2) 36 664 220 ﬂ'liﬁﬂ‘ﬂ‘laﬁiz 2 2(0-4-2)
(Independent Study 11) (Independent Study 11)
31 | 664221  mwnlnedwmsuiinauas 3(2-2-5) 37 | 664221 mwnlnedwmsuiinauas 3(2-2-5)
(Thai Usage for Musicians) (Thai Usage for Musicians)
32 664 222 m%"mmﬂ 5 2(0-4-2) AR ) R R

(Major Instrument V)
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nangasawN nangasina
33 664 223 Lﬂ?ﬂi!ﬂﬂ 6 2(0-4-2) R ARAE G| AR
(Major Instrument VI)
34 664 224 Lﬂ?ENLE]ﬂ 7 2(0-4-2) IR [T Rk
(Major Instrument VII)
35 664 225 m%"mmﬂ 8 2(0-4-2) Rk g ) R

(Major Instrument VIII)

st st s s sk s e ek Lﬁllclﬁij et st sk s s ke sk

38 | 664235  UfiAnTesauns s 1(0-2-1)

(Instrumental Practice V)

srrsrrrek iy ly sersoosso 39 | 664236  UfiiAnTesnuad 6 1(0-2-1)
(Instrumental Practice VI)

srrrres (il sersoeso 40 | 664237 UfiiAnTesauns 7 1(0-2-1)
(Instrumental Practice VII)

srrsrrre iy ly sersooso 41 | 664238 UfiiAnTesaunad 8 1(0-2-1)
(Instrumental Practice VIII)

T IT) IYT— 42 | 664239 miﬂﬁﬁﬂmqﬂﬂiﬂiﬂuﬂ? 2 3(1-4-4)
(Instrument Repair II)

s (i i) Hersrsons 43 | 664240 m3thyssnugnsaiauas 3 3(1-4-4)
(Instrument Repair I1I)

T IT) IYT— 44 | 664241 MINEMNAMTLNIUAUAT 3(1-4-4)

(Photography for Music)
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